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Hello boys and girls. Welcome to the eighth beautiful issue of Under the Volcano... 


Corrections: In issue #7, we accidently credited the photo of Astro Zombies in The Popsicle Jubilee Festival to the wrong 
people, as Lee from Soundviews pointed out to me. The Astro Zombies photo was taken by Roddy Potter. 


Avalanche: Okay, first of all, the amount of review material we’re getting is bogging us down - this issue has only half the 
audio reviews that we’ve received this time. We love getting your stuff, (averaging well over 50 pieces of mail a week), but 
until we get more ads or I win Lotto, we can’t review everything, or as much as we’d like to. We’re trying to keep up - please 
be patient. 


Ads: We need ’em! Look, I’ll give unsigned bands the quarter page ad size for only $30 for issue #9. Think about it...four 
people in a band chipping in less than $10 apiece. Sounds pretty cheap to me....ad rates are on page 2. 


So what’s going on? Sea Monster is trying to get an AIDS fundraiser at the Ritz set up - the date of the show isn’t fixed yet, 
but watch for it this summer, probably in July....Chase from KK has a new comp out, The Cyberflesh Conspiracy, with a slew of 
industrial/tech bands that includes Babyland, Chem Lab, 16 Volt, Sleep Chamber, and Vampire Rodents, to give ya a taste. 
This CD only release is available for $12 ppd from If It Moves, 4545 Contour Blvd. #C, San Diego, CA 92115. Make checks 
payable to Chase. Black long sleeved T-shirts (large or X-large) with art from the cover (showing a detusked elephant) are 
available from the same address for $17 ppd. There is artwork on both sides. Thanks for everything, Chase!...A thankyou as 
well to WDRE (92.7 FM) in Garden City, who have been playing Laguna Moree’s “Prescription Drugs” on their Left Of 
Center show, Sundays at 4am and 11pm. As well, DJ Tarnax spins an hour and a half of industrial/techno starting at midnight 
Sunday. It’s about time...Vicious Beatniks still have their record available for $3 ppd from Winged Disk Records, POB 236, 
Nesconset, NY 11767...Oh, yeah, Sound Bite House is still giving out their first record for free! To get your own copy, call 
(516) 689-3857 and listen to the message. Tell them where you got your info from! 


We Love You: To quote a letter I got from F. M. Cornog,(a.k.a. East River Pipe), “You know...it’s kinda funny...I’ve gotten 
more requests for my tape from your review, than I’ve gotten from other bigger magazines -(who kind of “hyped” me, 
etc..)... Anyways, you wrote a really good description of my “sound”. One thing that’s cool about Under The Volcano at this 
point, is that it seems like you’ve got a very “active” readership...the kind of people who actually read what you write.....” 
Thanx for the letter! It seems that other people have been telling me the same thing - and yeah, my chest kinda swells with 
pride when I hear that! Yes, dear readers...we love you. 


Other stuff: Bimonthly means once every two months - we are a bimonthly publication! Hey, a lot of people ask, just to make 
sure...Please don’t send me checks for a dollar; be daring and send the dollar cash instead...Congratulations Dave and Kathy, 
with all the good stuff I can think of...Don’t send us any death metal for awhile, because Groovy’s sick of reviewing it...As 
always, pass this on to a friend when you’re done, with instructions that they do the same; write to the bands and buy stuff 
from the advertisers, and please mention us when you do so, as it gives us credibility. 


People that help: Brian and Honey, Vinny and Dutch East (yeah, we go to other states, too, by the way!), Rebecca, June, 
Bonehead, Chase from KK, Eddy from Laguna Moree, the people at WUSB Stonybrook (90.1 FM), John and Yvonne from 
Sound Bite House, Eric from 16 Volt, Mark from Pile Of Cows, Rob from Mission/The Ancients, Susan from Roadrunner, 
Steve Martin, Formula PR, Flipside, Bonehead, Glen the Dick, Lee from Soundviews, Keith from Democide, all the places in 
New York and out of state that carry UTV, anyone who’s ever advertised, and drunk girls that call me at 1:00 in the morning, - 
and YOU WHO ARE READING THIS! 


Thanx, may you get what you want... 
FE EER ET GLEE TNE ITI IE ELL LTTE EERE IEE RICE EEE EI CORE IES BS NG TE SE SIE DG ELTON EEN 
Table of Contents 
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Front Line Assembly 


Bill Leeb seems like a very warm person, almost 
the kind of guy you wouldn’t mind having date 
your sister. Front Line Assembly has just 
released a new album, Tactical Neural 
Implant, on Third Mind/Roadrunner Records. 
Susan hooked me up with the phone interview. 
Thanx, as always! —RB 


Under the Volcano: What is a Tactical Neural 
Implant? 

Bill Leeb: Well, that’s basically toying with 
the idea of putting a microchip or some sort 
of an implant of any kind into your brain, 
and basically you not having to leave the 
room... basically rag ite anything you 
want to the point 
where you don’t 
even need your 
physical body 
anymore. All you 
need is the brain.. 
UTV: Did you see 
Lawnmower Man 
by any chance? 
BL: No, I haven’t 
seen that yet. 
UTV: That’s a 
movie I just saw. 
They have some- 
thing called “vir- 
tual reality.” 

BL: Yeah, I’m 
totally aware of all 
» that stuff. I’ve 
seen the ads for 
that movie. 

UTV: What is 
your favorite song 
on the record? 


BL: Um, my favorite song is probably... it 
would probably be... “Bio-mechanic.” 


UTV: You do a lot of side projects... 
BL: (laughs) Yeah, I’ve dabbled in a few. 


UTV: Yeah, I like them a lot; I like this new 
record a lot, too. I like the new Front Line 
Assembly release, and Delirium and Will I 
both liked. Delirium I liked more than Will, 
though Will I thought was an interesting pro- 
ject in itself. Anyway, there’s this rumor that 
you started Delirium for a certain reason... 
something to do with a car? 


BL: A car? No, no. 


UTV: There was a rumor that Delirium was 
started so you could buy a car. 

BL: Oh, no, no. That was Kevin Carlton from 
Skinny Puppy. He got a car because he did 
the Cyberactive project. 

UTV: Ah! Okay, because I was hearing it was 
you! [It appears that sometimes, in our zealous 
quest to inform our readers, we receive 
misinformation.-Ed.] 

BL: No, it was Kevin. He bought a Volkswag- 
en. 

UTV: So how do you avoid getting creatively 
drained? 

BL: I don’t know. I think the biggest plus for 
me is I’ve got such a wide range in taste. You 


know, I can listen to a Dead Can Dance re- 
cord, then I’ll put on The Ghetto Boys, and 
then from The Ghetto Boys I can put on a 
Metallica CD, and I have no problems with 
any of that. To me, good music is good 
music, it doesn’t matter under what form it 
comes, right? I don’t get stuck just in this 
techno warfare right? So like at the same 
time I do my side projects... I find that I have 
a lot more ideas to draw from, you know, 
than just for Front Line. 

UTV: How did you like doing the Intermix 
album? 

BL: We really had fun with that. We started 


it off as a satire; we sampled some bands, you 
know, some Top 40 disco bands, and we 
changed the samples around and we thought, 
”Oh, isn’t this hilarious!” We just kept 
working an it, and we made it into what we 
thought it should sound like. The record 
company loved it, and we got an offer to do 
a tour with The Shaman and 808 State in 
Europe now because of that. Of course we’re 
not gonna do it, you know, because we’re 
doing the Front Line, and they wanted us to 
do another Intermix. But it was like, the most 
fun that I’ve ever had doing a record just be- 
cause of the way we did it. I can see how 
bands like KLF have fun mir hes like Whitney 
seee Houston songs 
and ABBA songs 
_ and using pieces. 
It’s total fun, 
right? 
UTV: Do you 
mind if I ask what 
some of the bands 
you used for that 
were? 
2 BL: Well, I'd 
“father not, 
because I don’t 
know how obvious 
it is... I just like to 
try to let people 
figure it out. 
UTV: What other 
electronic bands 
do you like? 
BL: Well, I've 
always liked Front 
242, but I must 
admit I didn’t like 
the last album... I 
think Belief was a really good record, by 
Nitzer Ebb, I thought that was really good. 
My all time favorite record I think is Liaisons 
Dangereux. That’s my all-time favorite 
electronic album - it’s like ten years old, but 
I still think it’s the best... 
UTV: Do you prefer doing dance music or 
more ambient music? Will had a very lush 
feel to it, or a lot of atmosphere. Do you 
prefer straight ahead dance? 
BL: Again, I like both. I can’t sit at home and 
listen to four CDs of straight ahead dance 
music, you know? I like to really vary it up... 
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it depends on the mood I’m in so, I like both. 
When I go to a club I want to hear real 
pumpin’ kick-butt music, you know? It gets 
me in the mood, and then I might go home 
and chill out, I might like to listen to 
_ something ambient, or something spacey or 
trippy, and lay back. I like both styles, not 
just one. 

UTV: Have you ever done soundtracks? 

BL: Um, no, we’re in the process of trying to 
get like a film right now, you know, or we 
were before; it always takes awhile. The final 
solution for me would be like in ten years to 
just be doing that, and not bothering doing 
band music anymore. I think those guys are 
pretty lucky, the ones who get their foot in 
the door with that. Guys like Marconi and... 
Jean Michael Jaret, you know, those kind of 
guys... they’re laughing. They do like these 
huge scores. I think it would be great because 
I’ve seen a lot of movies and I gone like, 
“Shit, I can do better a better job than this!” 
And I think the music makes half the movie 
a lot of times, you know? 

UTV: Have you been approached to do 
soundtracks, or are you shopping to? 

BL: We have one possibility for one thing, 
and now that our booking agent lives in 
California, they go through this other talent 
agency who do like movies and stuff. It’s a 
really new thing for me still, but I hope to be 
fully engulfed in it over the next five to ten 
years. 

UTV: That’s really great, because I think that 
some of the music you do would lend itself 
really well to a soundtrack. You guys are into 
horror movies, correct? 

BL: I’m into anything that’s like weird and 
nasty, (laughs) but I like good movies with 
stories, too, but if there’s something that 
looks like it’s gonna be weird or chuddy I 
always pick it up. I usually laugh at them, I 
think they’re funny. I can’t believe people get 
scared by those things, you know? 

UTV: Do you have a favorite horror movie? 
BL: I think Videodrome... David Cronenberg 
is my favorite director. Being Canadian, I 
think that says a lot for him too. I think he’s 
one of the few alternative directors. 
Videodrome to me is an all time classic, 
Scanners is an all time classic. I don’t know if 
you’ve seen The Fly... 

UTV: Yeah, sure. 

BL: I think that’s like a classic movie. Dead 
Ringers, those are all amongst my favorites... 
I can’t think of them all right now. I like 
Clive Barker’s Hellraiser... Evil Dead 1 and 2. 
I mean Evil Dead 2 is sooo funny, sooo over 
the top... 

UTV: Where the guy’s fighting his own hand? 
BL: Oh, man, I kept roaring, I couldn’t 
believe how hilarious that was! I mean, I 
think that’s better than half the Bill Murray 
comedy things, which I think are boring as 
shit. Stuff like that I think its totally funny. 
UTV: You were in Skinny Puppy... 

BL: For two years. 

UTV: What period was that? 


BL: The first two records. That was like, 
seven years ago. 

UTV: Is Bites one of the first two? 

BL: Yup. 

UTV: That was the music that got me into 
industrial, that record. 

BL: A lot of people I talk to, that record 
really seemed to do a lot for a lot of people, 
you know? It wasn’t overbearing, but I think 
it was a really good album. 

UTV: Yeah, it was new. 

BL: Yeah, it sure was. They sound totally 
different now, those guys. 

UTV: Are you still on good terms with them? 
BL: I guess so, it’s like a weird thing. Kevin 
Carlton lives in the same building as me 
downstairs, so I see him every two days 
taking out the garbage and stuff. We talk and 
stuff... I don’t know, they've said things from 
time to time about us because... I don’t know 
like bands do, right? But I’m not one of these 
people that goes around slagging anybody 
so... I think that we’re all a little more mature 
than we were like seven years ago. 

UTV: Would you prefer that I don’t put that 
in, that they were slagging you? 

BL: I just think that it’s no secret, at one 
time. Like this thing you even heard about 
the car. It just sounds funny that somebody 
would say that it was me when I know it was 
Kevin. So there’s a bit of weirdness right 
there. I don’t know why, I don’t know what 
the big deal is, but obviously somebody said 
something. 

UTV: How do you feel Front Line Assembly 
is evolving, if you took it from the beginning 
to where you’re going now? 


“I was working in this trendy 
clothing store in Vancouver... Brian 
Adams came in and picked out a 
whole handful of stuff... It was 
Halloween and he told me they 
were gonna dress up as punk 
rockers. He basically asked if he 
could get a 15% discount.” 


BL: I think we’ve definitely learned a lot. If I 
listen to The Initial Command and | listen to 
this album, I almost go like ”Wow! I can’t 
believe I released something like that back 
then!” I guess it’s like the learning thing. I 
think we’re definitely not at the pinnacle of 
where we think we’ve achieved what we set 
out to do, and that’s it, you know? I think 
between the last, Caustic Grip and this one. 
Somewhere there, I think there’s something 
we still can pull out of the fire that I think 
will give us the final kick or something. But 
anyway, for now it’s still fun trying. It’s great 
that we can change to records and not really 
weird out too many people because I don’t 
think we've got a real set style yet... 

UTV: Are you touring soon? 

BL: Yeah, I think we’re gonna do like a 
world tour starting in the middle of the 


summer. This is our first album that’s gotten 
released in Japan, so I think we might even 
go down there this time around. It'll be a 
pretty big undertaking... Down there, if you 
even get like one percent of the market, I 
mean, you’re laughing. The hardest thing 
down there is to get your foot in the door. 
Once you get your foot in the door... I mean 
they finally signed the deal down there to get 
the records distributed... It’s not that people 
don’t like it, but it’s really hard to get their 
market because they’re so over protective... 
It’s the same thing for car dealers, right? 
UTV: Could you briefly run through you 
Brian Adams story? 

BL: You've heard that before? 

UTV: I’ve heard two different versions of it. 
BL: Well basically, I was working in this store 
which my girlfriend managed. It was the only 
trendy clothing store in Vancouver, and Brian 
Adams came in, and he picked out a whole 
handful of stuff, purple hair color and stuff. 
It was Halloween, and he told me they were 
gonna dress up as punk rockers for the 
night... he basically pulled out his credit card 


-and asked if he could get a 15% discount, 


right, so I had to get the manager for that. 
As if he couldn’t afford to pay full price, you 
know, while everybody else in the store has to 
pay! 

UTV: Did you tell him that? 

BL: I didn’t want to deal with it, so I got the 
manager, you know? And he made me let 
him out the back door because he didn’t want 
walk through the front... It wasn’t like he was 
being mobbed or anything, you know what I 
mean, so I was like “Well, that’s stardom for 
you!” It’s always funny; the richer and the 
more famous people get, it seems like the less 
they have to pay back, the cheaper they get, 
y'know? They expect to go everywhere and 
have doors opened for them, get everything 
free. Why? I don’t understand. You should 
have to pay as much as the next guy - even 
more. Put something back into this whole 
thing that you've gotten out of, right? I just 
find that people like that just keep taking and 
taking, and never put anything back. 

UTV: Do you think that Brian Adams is part 
of the problem? 

BL: Definitely! I mean, if he could spread 
some of his wealth around, that would be 
great. You know what’s really strange? About 
two years later I was sitting at a movie house 
and my girlfriend went to get popcorn, and I 
couldn’t believe it. Bryan Adams is looking 
right at me going, "Is that seat taken?” and I 
go, "Yup. Sorry.” It’s so weird, right? That’s 
my brush with greatness. If I ever go on 
David Letterman that’s what I’m gonna tell 
‘em. Yeah, I think that’s really funny, seeing 
the guy twice. Yeah, I think he’s part of the 
problem. He’s definitely not part of the 
solution, right? These big megagod-of-rock 
bands from the sixties, and it wasn’t even 
fathomable back there to make your own 
cassette or your own record. Thank God it’s 
come a long way. mz 
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Machines Of Loving Grace 


_ Machines Of Loving Grace have just released 

a self titled debut album on Mammoth Records. 
I caught vocalist Scott Benzel on the phone 
before a show. —RB 


Under the Volcano: Where are you guys 
from? 

Scott Benzel: Well, we all met up and got 
together in Tucson, Arizona. That’s where I 
guess you could say we formed . We’re all 
from different places. I now live in LA, 
everyone else pretty much lives in Tucson. 
We’re all sort of from various places and we 
just hooked up’ down there. We were all 
pretty much students at the University of 


Arizona down there; that’s sort of how we got 


together. [ee 
UTV: You guys | 
are fairly 
young I guess? 
SB: Yeah, the 
youngest is 
actually” the 
keyboardist, 
he’s twenty 
two, I’m twenty 
three. The 
oldest is the 
guitarist. He’s 
like twenty six 
sO, we’re sort 
of like medium 
aged. 

UTV: Tell me 
about. the 
name of the 
band and what 
it means to 
you. 

SB: Well, the 
name of the | 
band came from a poem by a guy named 
Richard Brautigan, who is sort of a late Beat 
era slash hippie poet, and it was a poem 
called “All Watched Over By Machines Of 
Loving Grace.” It was essentially a poem I 
had read when I was a teenager and I liked it, 
and it’s one of those things that you’re slightly 
embarrassed of now. But it’s working for us as 
a name. Essentially the poem is about this 
sort of harmony between electronics and 
nature. Essentially, that’s one of the things 
that we’re trying to do by incorporating 
acoustic instruments and electric instruments 
with electronics. That sort of where the name 
derives from and the reason we feel it fits. 
One of the things we’re exploring on the 
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UTV: In a lot of the songs I’m hearing a very 


record that’s out right now is incorporating 
things like cello and all sorts of natural 
instruments...we’re going to be pushing that 
further in the future. 

UTV: You did this whole album on 8 track? 
SB: Correct. Yeah, we did it in Mike the 
keyboardist’s bedroom...the bedroom in his 
house he had converted into an 8 track 
studio. 

UTV: Have you released things on your own 
before, kind of independently? You know, 
made your own records? 

SB: Yeah, this actually was released on our 
own label, and it got picked up by Mammoth. 
They essentially remastered it and re-issued it. 


realistic sounding bass. Is that a real bass? 
SB: Yeah. Stuart, the guitarist, also plays bass 
on the record. For the live show now we’ve 
added Andrew on bass, and a drummer 
named Brad. We used drum machines on the 
record. 

UTV: How did you get signed to Mammoth? 
SB: We had some friends who had been on 
Mammoth before going to RCA, and the 
knew Mammoth, and knew us, and decided to 
get the tape out to them. Jay at Mammoth 
heard it and liked it. It was sort of one of 
those situations where they were the first ones 
to make us an offer and we sort of jumped at 
it. 

UTV: This is your full time job right now? 


SB: Correct. Right now we’re on the road. 
This is pretty much it, although I’m taking 
some correspondence trying to finish up 
school. 
UTV: What did you go to school for? 
SB: I have a triple degree in Creative Writing, 
Liberal Arts, and Fine Arts. 
UTV: Wow! You guys did hit me as being 
intellectuals. What other bands do you like? 
SB: Right now, things I’ve been listening to 
have been pretty much...I’ve been listening to 
the new Wolfgang Press record, I like that a 
lot. My Bloody Valentine of course...that’s a 
great record. I also like a lot of hip hop and 
stuff, as well as some soundtrack stuff and 
some ambient stuff. One of the things we’ve 
— been listening 
to on the road 
a lot is The 
Passion...Peter 
Gabriel uses a 
lot of ethnic 
instrumentatio 
n and _ stuff, 
and that’s what 
soak cea es -) 
interested in 
doing in the 
future. 
UTV: Did you 
see The Last 
Temptation Of 
Christ? 
SB: You know, 
it’s weird. I saw 
like the first 
thirty minutes 
of it or so, and 
me and my 
girlfriend fell 
asleep. I was 
really sort of under whelmed by the beginning 
of it. I understand it gets better later on, but 
I was so hyped on it I didn’t really get off on 
it that much. Did you see it? 
UTV: Yeah, yeah. I liked the fact that in the 
beginning you kind of don’t know if Jesus is 
crazy or not, it seems like he’s a normal man. 
SB: That was interesting. I just thought that 
the production values were pretty low. 
UTV: Yeah, it looked like a spaghetti western. 
SB: Exactly. 
UTV: Tell me a bit about “Burn Like Brilliant 
Trash.” 
SB: That song actually started off as sort of 
an exercise in one of my classes. It was a 
word list exercise. A friend would give you a 


list of words and you would combine them in 
various ways, and a phrase that I came up 
with was “Burn like brilliant trash at Jackie’s 
funeral.” That sort of kicked around for a 
month or two..then I sort of wrote this 
skewed thing about the JFK assassination and 
the American Dream, quote, unquote, that 
sort of thing. 

UTV: Who do you think killed Kennedy? 

SB: Who do I think killed Kennedy? Now 
there’s an interesting question. I don’t know 
man. “Who killed the Kennedys? After all, it 
was you and me,” right? That’s my answer, 
you and me. 

UTV: How did Trent Reznor get involved 
doing the remixes for “Burn Like Brilliant 
Trash”? 

SB: We hooked up with Trent through 
friends. A friend of ours had made a tape and 
Trent heard it, and he liked “Rite Of Shiva.” 
He was coming through Tucson and we met 
up with him and rapped with him and stuff, 
and we liked him a lot, not only as a person, 
but we liked the record. We were listening to 
the record while we were working on ours. He 
was a really cool guy, and he’d had a lot of 
real similar experiences to us as well...so we 
sort of hit it off, and he offered to do a remix, 
and he wanted to do “Trash,” and we pretty 
much said go for it. 

UTV: Do you prefer to write songs that tell a 
story, Or songs that evoke an image in the 


listener’s mind? 

SB: I like the idea of evoking images. My 
songs aren’t really cohesive narrative; I mean, 
there’s no sort of narrative line that runs 
through them. That’s something that I might 
experiment with in the future, but I really like 
the idea of evoking images. The writers that I 
like the most are people who are not 
narrative writers, people like Burroughs. 
People who are not linear thinkers are the 
people that appeal to me, so that’s the sort of 
lyrics that I write. I also employ some 
methods similar to Burroughs and similar to 
other people; you know, appropriation of text, 
taking lines out of novels, taking lines from 
various places. A lot of lyrics too I just write 
in the studio as we’re recording them. I’ll get 
a rhythm in my head and I'll just find some 
words that fit. (laughs) It’s a pretty 
spontaneous process. 

UTV: I read in your press sheet her that the 
band is interested in African and Buddhist 
cultures. Why is this, and what aspects of 
these cultures do you incorporate into the 
music and/or your life? 

SB: The Buddhist thing I think Sioux Z., our 
publicist made up. (laughs) No, we’re 
interested in some music and stuff. I actually 
am interested and involved in Sikhism to 
some degree. I’m interested in Kundalini 
Yoga, and I do Kundalini Yoga, and we’re 
interested in various African cultures and the 
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sort of cults that arose out of for instance, the 
Yarba religion, which you find down in South 
Africa, South America, and Brazil. A lot of 
the dogma of the African religions is really 
interesting because it’s sort of a hybrid thing 
with these really ancient gods with these really 
new Christian deities and that sort of 
thing...it’s an interesting combination. 

UTV: I even think that to some degree, 
Catholicism is a hybrid, with the pagan 
religions being incorporated. 

SB: Yeah, the Yarba religion is particularly 
interesting, so that’s one of the things I’m 
interested in. 

UTV: Tell my a little about “Rite Of Shiva.” 
That’s the god of destruction, right? And 
rebirth? 

SB: Yeah, sort of both. Actually, the ”Rite Of 
Shiva” in the song is taken from a Robert 
Anton Wilson novel, and it’s essentially an 
occult sex act. 

UTV: Yeah, I think you mention Tantric 
Magick or something? 

SB: Exactly. 

UTV: How is touring with Swans? 

SB: Oh, it’s going great; so far things are 
going fine. 

UTV: If one wish could be granted, what 
would it be? 

SB: Umm, uh, quietude. I’d like a little quiet 
on this tour. 

UTV: Okay, thanks, and have a good time! # 
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Priebes 


People call us lots of names. And most of the time 
they're right on the money. Yeah sure we have drug 
problems, sleep around and steal from our day jobs. 
So what. if you want upper-class bourgeois respect 
ability, go and buy a copy of Rolling Stone. You don't 
need us. We're in business for people like ourselves: 
That is, scumbags who are always looking for a free 
handout. Who else but a bunch of losers would send a 
60 min. CD (TRIBES) right to your door for $10.00? Or 
send ANY CD to you for $9.00 (SMASH-UP), and foot 
the hill for the postage too? We've been so out of it 
for so long that we don't know what the hell we're 
doing. We're running this shithouse right into the 
ground. Take advantage of our foggy mental faculties 
and buy our discs now while they're CHEAP; It's one of 
our negative traits that anyone can love. The last thing 
you need is for us to develop a new, healthy sense of 
self-esteem. If that happened we'd he acting just like 
any other capitalist shits, selling our music at inflated 
prices and constructing calculated and homogenous 
marketing schemes, ripping you off in the name of 
“economic self-preservation’. So live and let live, OK? 


ENDLESS RJUsIc -- 
P.O. Box 647, Hollywood, CA 90078 


Postage paid for the U.S. and Canada. International types pay $3.00 per item shipping; we're not THAT dumb. WRITE FOR FREE CATALOG. 
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Fugazi 
Shudder To Think 
Come 
The Ritz, New York 
April 8, 1992 


A few days before the show I thought it would be cool to see three 
bands for the incredibly low price of five bucks. Besides, I wouldn’t pass 
up the chance to see Fugazi - no way! Come the day of the show, I was 
totally under the weather; I was sick to my stomach and had a head- 
ache this big, but that didn’t stop Greg Groovy! 

So we crammed into Valasta’s car and away we went. Like dopes we 
parked the car before checking the Palladium first to make sure the 
show was going down. To our surprise, it was going down, but at The 
Ritz! I was clutching onto the back seat of our racing car with all my 
strength on the way to The Ritz, and felt I’ve never come face to face 
with death that many times in one day; then again, everyone would say 
I was exaggerating. 

Okay, you’re probably wondering, “When is he going to mention the 
Goddamn show?” I only caught two or three songs by Come because 
of the aforementioned reasons. Come seemed pretty cool. They play 
their instruments with a Sonic Youth intensity, constantly pounding and 
hammering really fast. After they finished, I made a mental note: find 
out more about this band! 

Now, you'll probably think I’m lame or just been in a dungeon for 
a pretty long time because I was totally unfamiliar with Shudder To 
Think. So, needless to say, I was totally impressed by them - they’re just 
a great act! I would definitely go out and buy their records after the 
show. I really can’t tell you which songs I liked best, because I didn’t 
know any of them; anyway, I was concentrating on balancing on the 
wall, because I was almost passing out. 

Fugazi could be described with one word - Powerful! You could feel 
the influence the words of one Ian MacKaye had on the audience. 
Some people really took to what he was saying, while others were in 
love with hearing themselves talk. Some guy in front of me kept yelling, 
“Ian MacKaye and all of his money!” So, obviously, bands that are built 
on philosophies and movements aren’t getting their message across to 
everyone. A lot of people seemingly supported Ian’s ideas against the 
typical macho dominated society we live in, while others were getting 
uneasy and started sweating as the audience’s screams grew louder. 

This was truly one of the coolest shows I had attended, regardless 
of my physical condition. The atmosphere was positive, except for the 
neanderthals pushing people over to clear themselves a walking path - 
it seems they only know how to function in their forest environment. 
Asking them to be a little human would be out of the question, as 
Darwin’s theory obviously had some flaws. Then again, it’s too much to 
be human nowadays. —GG 


The Ancients 
Kathy Green 


Ether 
CBGB, New York 
April 10, 1992 


The walls are alive - the dark interior of CB’s is constantly shifting and 
changing, as the living shadows do. Black lipstick. Black leather. Black, 
black, black. More black. The vampires are out in full force tonight. I 
clutch my cross and lean against a wall, absorbed by it. 


Ether played a discordant style of goth that I didn’t get into much. 
Their female bassist also sang a few songs, (if my alcohol embalmed 
memory serves me correctly), and I liked those tunes better than most 
of the rest of their stuff. Okay, but not to my liking. Oh, well. 

Kathy Green was interesting. On stage was a trio, without a drummer 
present! Kathy and another female frontperson sang harmonies, traded 
vocal parts, and backed each other. The effect was similar to the 
intertwining vocals of the Cocteau Twins, and I enjoyed the loosely 
structured songs, backed musically by only Kathy’s guitar and a bass. 
Interesting stuff. 

The Ancients came on around 2:00am, (oh, god, Kris and I have to 
catch the 2:42 back to the sticks!) with a burst of feedback from 
guitarist Albert Zampino, formerly of Shoot The Doctor. I like that! 

Fred Schreck takes the stage, looking very tall and ready in his black 
attire, as the Ancients start with “The Promise” off their self titled CD. 
Kris, the girl I’m with says she’s gonna buy it immediately, as the band 
plays the Sisters Of Mercyish “Under A Loaded Gun.” Live, The 
Ancients have a much heavier sound than their CD, which I really like. 
Aside from goth tinged songs like “Tear It Down,” and “Guilt Ma- 
chine,” some new numbers were played, which seemed to have a harder 
edge than the previous material. “Touch The Fire” and “Run, Run, 
Run” were two that stuck in my head. I was getting nervous about 
missing the train, so Kris and I held tight to our crosses and sprinted 
out after “Rain.” The Ancients are a good band to see live, and they 
should be touring in June and July. —RB 


PAUL BENTO 
“It’s a Hard Life” 
4-song ep cassette 


$5 U.S./$6 Overseas. Check or money order 
made payable to Lee Greenfeld c/o Sound Views 
Records, 96 Henry St., Suite 5W, Brooklyn, NY 11201 


SOUND 
VIEWS 
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A Punk Primer 


Punk has often been called the “cutting edge” of modern rock & 
roll; it has clearly been the most fully developed subculture of youth 
rebellion in America since the late 1970s. 

Punk is really a state of mind, an attitude, a world-view. It is from 
the earlier sense of the word punk as “a young outlaw, a juvenile 
delinquent, a young hooligan or troublemaker” that this term came to 
be applied to a musical genre, starting in New York at the end of 1975 
and spreading around the world since then. But the history of punk 
includes much more than music; there have also been punk art, punk 
film, punk video, punk comics, punk athletics, punk fashion, punk 
politics, and even punk comedians. 


Punk Rock 

Musically, punk tends to be fast, loud, raw, and extremely energetic, 
simply structured, at its best when performed live, and typically featur- 
ing bands with a singer, one or two guitarists, a bassist, and a drummer. 
However, there are many variants on this description and exceptions are 
not uncommon. Lyrics tend to be very important though they often 
cannot be deciphered without a text. Places to perform are small clubs, 
rented halls, private parties, and occasionally theaters; all-ages shows 
are common, featuring 3 to 6 bands for $5 or so. 

Punk rock is divided into several subgenres: Hardcore, dominant 
through the 1980s, American in origin, extremely fast and accompanied 
by slam-dancing, with lyrics often shouted; Classical, more melodic and 
not quite as speedy, characteristic of the “first wave” of the 1970s in the 
U.S.A. and England; Oi, British in origin, melodic and featuring choral 
chanting; Speedcore, with definite influences from heavy metal; Art/ 
Industrial/Noise, experimental and diverse; and others. 

The “classic” punk dance is the Pogo, characterized by jumping up 
and down to the beat, but Hardcore brought slamming, a much-misun- 
derstood phenomenon — perhaps describable as a mixture of football, 
circular folk dancing, Sufi whirling dervishes, drunken brawling, 
spinning, amusement park bumper cars, and going over Niagara Falls 
in a barrel. It has since been picked up by other musical genres. Diving 
head-first from the stage into the mass of tightly-packed bodies, stage- 
diving, is usually part of it. Not for the faint of heart, but tremendously 
exhilarating, the wildest, freest form of dancing in America. The 
ignorant misuse it as an excuse to fight, but if anyone falls down, 
everyone around him stops and helps him back up. Stage-diving is a 
true “leap of faith” and to be caught is to know what community 
support is. You have to see it to believe it! 

Punk is basically grass-roots minimalist and anti-elitist: “Anyone can 
play in a punk band.” Bands produce cassettes, records, and recently 
sometimes CDs, selling them by themselves locally or through small 
independent record companies and distributors. Some go on to “major 
label” companies (which many punx consider “selling out” and no 
longer punk) but punk is generally set against the commercial music 
business and commercial radio with its homogenized corporate bands, 
avoidance of controversy and social criticism, and lowest-common- 
denominator values. 

Punk already has a considerable history. It arose at New York City’s 
small but legendary club, CBGB’s, at the end of 1975; spread to 
England and California in 1976, to Canada, Australia, and other parts 
of America in 1977, and grew internationally in the 1980s until it is now 
found all over Europe, South America, Japan, and many other coun- 
tries. Many of its values and features have diffused into other musical 
genres, from synthesizer electro-pop to rap, and many bands with punk 
roots have attained worldwide fame. 


Punk Subculture 
Disdaining commercial media, American punk has developed its own 


totally uncensored media network, featuring university radio stations 
and many hundreds of non-commercial publications, Punkzines. These 
range in circulation from a hundred to nearly 100,000; most are locally 
oriented but some are national or international. They rely on unpaid 
fans as staff. “Do it yourself!” is a punk slogan; everyone with 
something to say is encouraged to express himself and put out music or 
a zine, even if it is handwritten and photocopied. Zines tend to include 
cartoons, photos of bands, drawings, collages, politics, articles critical of 
society, gossip and news as well as music reviews, interviews, and “scene 
reports”; some are literary as well and many carry poetry and editorials. 
A growing number of punk books have also been published. 

Punk fashion, such as it is (and many punx are anti-fashion) is 
characterized by the color black, leather jackets, studs, chains, heavy 
work boots, and short or unusual (such as mohawk, spiked, and 
skinhead) haircuts. Sometimes the hair is dyed unusual colors. Band 
stickers and punk slogans distinguish punk leather jackets from those 
of other subcultures. Appearances, however, are diverse, not uniform: 
clothes do not make a punk. 

As a subculture, punk vibrates around a fascinating, creative, 
dynamic tension between the values of community and of individualism. 
It is a society of non-conformists, encouraged to “Think for yourself!” 
but support each other. It is a very colorful collection of alienated 
youths (and some longer in a body) with often conflicting viewpoints, 
struggling to strengthen their common bonds and preserve their 
differences at the same time. Punk is relentlessly realistic, yet idealistic 
to the bone. It is a home for self-chosen misfits and other social 
outcast(e)s which must constantly deal with the few who would abuse 
its great freedom. The transmitters of punk’s ethos (its perspective, 
values, attitudes, customs, traditions) must constantly struggle to 
educate the successive waves of newcomers, many attracted by sensa- 
tional accounts in the mass media, others crossovers from heavy metal, 
to its own radically different values. 

Whenever a new trend sweeps through the punk scene, punk’s own 
rebel resistance to all forms of homogenization immediately stimulates 
an Opposition to the trend; thus diversity is preserved. Some of the 
major currents in the subculture at this time are @n@rchist politics, 
skateboarding, vegetarianism, alcohol, psychedelics, “straight edge” 
Opposition to the preceding two, squatting, animal rights, feminism, 
anti-rascism, and internationalism. 


The Punk Ethos 

What is the punk ethos? There is great variation, of course, and 
perhaps no single punk matches the pure archetype, but in general 
punk seems to have these characteristics: 

It is passionate, preferring to encounter hostility rather than compla- 
cent indifference; working class in style and attitude if not in actual 
socio-economic background; defiant, unconventional, bizarre, shocking; 
starkly realistic, anti-euphemism, anti-hypocrisy, anti-bullshit, anti- 
escapist, happy to rub people’s noses in realities they don’t wish to 
acknowledge; angry, aggressive, confrontational, tough, willing to fight 
— yet this stance is derived from an underlying vulnerability, for the 
archetypal punk is young, small, poor, and powerless, and he knows it 
very well; sceptical, especially of authority, romance, business, school, 
the mass media, promises, and the future; socially critical, politically 
aware, pro-outlaw, anarchistic, anti-military; expressive of feelings which 
polite society would censor; anti-heroic, anti-“rock star” (“Every 
musician a fan and every fan in a band!”); disdainful of respectability 
and careerism; night-oriented; with a strong, ironic, satirical (often self- 
satirical), put-on-loving sense of humor, which is its saving grace; 
stressing intelligent thinking and deriding stupidity; frankly sexual, 

(Continued on Page 15) 
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3rd Rail (Peter Gomez, 479 9th st., Brooklyn, NY 11215). 1 think these 
guys should've left off the self titled intro song because it really hurt 
the rest of the tape. 3rd Rail sound like a hard ’60s/70s rock band with 
a Cream feel. This tape could have well been from that era, and 
perhaps landed in our mailbox via time machine. If you’re into classic 
rock, this is for you. (cassette) —GG 


Annie Rapid (Available from Annie Rapid, 188 Orchard St. #5, New 
York, NY 10002). The first song, “Like A Hurricane” wasn’t a cover of 
the Neil Young tune of the same name, so I was disappointed. The 
three songs on this cassette are acoustic and quiet, and I like Annie’s 
voice, which reminds me just the slightest of Joan Baez. Relaxing, and 
not as pretentious as you would expect. (cassette) —RB 


Babyland “1991” ($3 from Flipside Records, POB 60790, Pasadena, CA 
91116). Whew! Babyland fuse industrial noise and tech grooves with 
hardcore seizures, similar to Ministry songs like “Deity” and ”The 
Missing.” These guys are by no means Ministry rip-offs though; just 
check out things like the very realistic busy signal sample on the 
cacophonous “Motor. Tool. Appliance.,” the first of the four songs. 
Dance cybercore that will beat your head into a bloody pulp. Play it for 
that special someone you know who says they’ve heard everything. 
Obviously recommended. (7") —RB 


Bewitched “Harshing My Mellow“ (No. 6 Records, POB 3306, New 
York, NY 10185-0028). Pretty confusing but interesting mix of styles 


7 
FREEPORT, N¥ 11520 


L wet 


NEW 12 SONG GD OUT SOON! 
: yo \ « 


Page 10 ® Under the Volcano @ Issue 8 


evoking Big Black, Sonic Youth, and Boss Hog, sometimes with a live 
drummer and other times employing a drum machine. Not bad. 
Recorded by Steve Albini, cover photo by Richard Kern. Check it out. 
(cassette) —JK 


Buffalo Tom “Let Me Come Over” (Beggars Banquet, 274 Madison 
Ave., Suite 804, New York, NY 10016). I was only familiar with this band 
from last years BB comp, “Money Is Not The Answer,” and from clips 
on 120 Minutes. This was a good intro to Buffalo Tom, even though 
I’m Not up on the band’s past. “Let Me Come Over” is a driving rock 
guitar experience that starts off with sweet and innocent, then explodes. 
Buffalo Tom are pretty talented, and I really enjoyed this album. Pick 
any tune off the CD and it’ll make you a fan, if you’re not one already. 
(CD) —GG 


Chickenshit Logjam (Iron Clad Records, POB 7762, Rapid City, SD 
57709). The band are now known only as Logjam, but hey, this is still 
worth getting. Midwest punk that eventually grows on you. Skatepunk 
influenced, that at times reminded me of Angry Samoans at their more 
melodic. I really wish I’d get more stuff as fun to listen to as Logjam! 
(LP) —GG 


Controlled Bleeding “Penetration” (Third Mind Records, 225 Lafayette 
St., Suite 407, New York, NY 10012). Okay, so by now everyone’s 
probably heard of Skin Chamber; in case you don’t know though, Skin 
Chamber was the offshoot of Controlled Bleeding, a decade long 
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industrial project of Paul Lemos & Co. More accessible this time 
around in some ways than “The Fodder Song” and “Grinding Wall” 
EPs on Wax Trax, Controlled Bleeding’s ninth album is heavy metallic 
dance percussion, as in my favorites, “Blessed Is The Burning Room,” 
“Praying In Fire,” and “Will To Power.” Jazz samples, surprises like 
the very gothic “Awakened Beneath The Ground” and the furious 
white noise blast of “Scrap Metal” make it a very noisy, diverse, and 
danceworthy album. (cassette) —RB 


Cop Shoot Cop “White Noise” (Big Cat U.S., POB 855, Radio City 
Station, New York, NY 10101-0855). No sunlight...corporations dictate 


: ‘morality to the masses...you can fight it, but that will get you 


nothing...Some noise, a pseudo industrial percussive element, and 
slightly misanthropic lyrics kinda give me the same feeling that 
watching the movie 1984 did. (cassette) —RB 


Cro-Mags “Cro-Mags III Alpha-Omega” (Century Media Records, POB 
2218, Van Nuys, CA 91404). Beware! This is not what you might expect 
from a band who were once thought to be one of New York’s hardest. 
It doesn’t suck, but there are a few too many cliche, same sounding 
riffs, though when they do stumble into stride, these boys can still rock. 
The big time heavy metal production does little to preserve the Cro- 
Mags edge as well. In spite of it’s flaws, this album is respectable, and 
if you approach it with an open mind, it will grow on you. It can’t be 
1986 forever. (cassette) —PK 


The Darkside “Melomania” (Beggar Banquet, 274 Madison Ave., Suite 
804, New York, NY 10016). The Darkside have this fuzzy guitar thing 
that becomes hypnotizing after listening for longs periods of time; I 
immediately took a liking to this CD. “Always Pleasure” is a great 
_ upbeat opener. I enjoyed the melodic guitar, the airy organs, and, of 
\\ course, Pete Bassman’s awesome voice. It’s very relaxing, and then you 
realize you’re melting... (CD) —GG 


Definition Of Sound “Love And Life: A Journey With The 
_ Chameleons” (Cardiac Records, Inc., 1790 Broadway, New York, NY 
10019). A multitude of influences going into this record, reggae, soul, 


and rap, among others. “Now Is Tomorrow” is better than anything 
I've heard by PM Dawn, who Definition Of Sound remind me of. I & 
liked it a lot, and recommend it to open minds and fans of hip hop. %& 


(CD) —RB 


The Dots ($6 from Lazy D Records, POB 1002, Easthampton, MA } : 
01027-1002). Ever get so stoned with your friends that everything is 8% 
hilarious, only to come down and realize that there really wasn’t much § 
to get all that excited about? The Dots have captured a similar & 
experience on a very lo fi tape, only proving that it’s better not getting § : 


stoned in the first place. (cassette) —RB 


F. Defective “D’Monic” ($5 from POB 9663, Fountain Valley, CA & 
92708). Raunchy as hell, (seemed mostly for shock value) heavy low & 
end metal that brought to mind a female Type O Negative with a more && 
punk attitude. Four songs that included Wild Thang,“ a parody of 8% 
Sam Kinison’s parody of the Troggs song. It was different for some 8 
reason that I can’t put my finger on, but not for my taste - some 8% 
people would eat it up, though. Also, dear bands: don’t ya think that 
songs introducing the members of the band (like “Here we come, “3: 


we’re...”) should be outlawed by now? (cassette) —RB 


Front Line Assembly “Tactical Neural Implant” (Third Mind Records '% 
U.S., 225 Lafayette St., Suite 407, New York, NY 10012). Dare I say that %& 
Front Line Assembly defines techno? You’re allowed to disagree, but & 
you won’t change my mind! Thick, propulsive, synth rhythms, beats that 8 
get yer feet moving, harsh vocals, and keyboards galore, with too many §& 
- good dance tracks to name ’em all. You should be hearing it at The “3: 


Limelight soon. (cassette) —RB 


Godflesh “Pure“ (Earache/Relativity Records, 187-07 Henderson Ave., : 
Hollis, NY 11423). This album is far more easier to take than the “3 


band’s first LP, Streetcleaner. However, don’t think the band has 


mellowed any; Godflesh are still harsh as ever! If eardrum exploding 
guitar noise and hammering percussion is your thing, then you'll love §& 
Godflesh, a really good mix of metal and industrial. “Predominance” 8% 
certainly will tear you apart. Pure is a worthwhile investment. (cassette) & 


—GG 


Gwar “America Must Be Destroyed” (Metal Blade Records, 18653 
Ventura Blvd., Suite 311, Tarzana, CA 91356). Everyone I know loves . 
Gwar, and Gwar offends everyone, as no one is safe from their sadistic 
humor. This, their best album, allows you to hear all the words, making 
it more outrageous than the previous efforts. Lyrically, it’s foul and 
disgusting, which explains why this album has already been banned in 
Canada. “Have You Seen Me” is a horrible song about child 
molestation, and “Rock ’N Roll Never Felt So Good” is a revolting and 
evil depiction of quadraplegics. I enjoy being grossed out, and this tape 
provided me with more than the usual. (Cassette) —GG 


Hell No (F. Alva, c/o Wardance, 35-18 93rd St., Jackson Heights, NY 
11372). This is cool! I’m not sure if it’s hardcore with a metal influence 
or vice versa, but I do know I like it. Four fast, angry songs you should 
mosh (or slam?) to. The cover is strange, and the insert comes with 
lyrics, which are good as well. The song “Consequence” contains my 
favorite lines, “Living with drones / completely dehumanized by their 
sadistic streak / collapsing when you’re told you’ll be here a few more 
weeks.” Worth getting. (7") —RB 


Intent ($3 from Adam O'Toole, 5 Oxford Rd., Albany, NY 12203). Some 
hardcore that I really liked! Rather than just playin’ real fast and 
bitchin’ about society, Intent seems to have grasped the idea of getting 
a hook into their music. My faves were the instrumental “Trollcrusher” 
and the ominous “Burn Within.” They’re actually on Last Stand 
Records out of Germany, but the address we’re givin’ ya is fine for 
ordering the record, which I think you should. Six songs on piss yellow 
vinyl. (7") —RB 


The Juicemen “I Rest Today” b/w “The Road” ($3 from Chris, POB 
1759, Port Chester, NY 10573). Fun and better than your average garage 
band, The Juicemen use a big guitar sound, violin, and strange breaks 
to lure the listener in; the black and white sleeve art looks like a cave 
drawing, and the single was produced by Sean Slade, who produces 
Dinosaur Jr. They also sent a promo cassette for their new CD, 
Downtime, which should be out as you’re reading this; though the 
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record is decent, I felt the CD promo was better because of a 
noticeable improvement in songwriting, and things like the brooding 
guitar on the downbeat “Falling.” I’d like to hear the whole thing! Oh, 
yeah, these guys were the first band to send me a nudie pic that could 
cover a whole wall! (7") —RB 


Laguna Moree “The Red Tape” ($3 from Eddy Martinez, 370 Court St., 
Suite 101, Brooklyn, NY 11231). Laguna Moree are hypnotic. The first 
song, “Las Vegas Heyday,” is a lullaby to phantoms, broken dreams, 
and empty promises (sounds like my last serious relationship!). Vocalist 
Plain Jane sounds like a channel for spirits as she uses poetry, rap, and 
chants to create a mood. The whole band works well as a unit, too; a 
variety of influences, from hip hop to psychedelic weave in and out of 
the musical tapestry. This band deserves your support. Highly 
recommended. (cassette) —RB 


Lifehouse “Fuse” (Circumstantial, 301 East 22nd St., 7K, New York, NY 
10010). Guitar rock that crosses into the territory of alternative and 
college rock. Musically, this is really good, and doesn’t jump into the 
same flock as that band that starts an “N” and is on MTV every other 
video. Each song varies from the last, but each is as powerful as its 
predecessor. I really can’t come up with a comparison, so I think you 
should listen and decide for yourself. (cassette) —GG 


Live “Mental Jewelry” (Radioactive Records, 206 East 16th St., Suite 3C, 
New York, NY 10003). 1 caught Live on the 120 Minutes Tour, which 
was good, because the songs on the tape I didn’t particularly care for 
sounded a lot better live. Mental Jewelry is an honest effort from a band 
that seems to know what’s going on the record industry nowadays. 
Lyrically, Live are one of the few bands who write songs that mean 
anything, and gee, they’re all so young! Good alternative music without 
the glam image. (cassette) —GG 


Machines Of Loving Grace (Mammoth Records, Carr Mill 2nd Floor, 
Carrboro, NC 27510). “Burn Like Brilliant Trash (At Jackie’s Funeral) 
»” which kicks off this album, is a hotshot synth programmer’s showcase 
with reckless guitar playing and plenty o’ dance. “Cicciolina,” the next 
song, is wistful and uses a cello. A debut album from a promising new 
band that successfully merges two opposing sides of music; acoustic and 
electronic. There is also a CD available with Trent Reznor of Nine 
Inch Nails doing several remixes of “Burns Like Brilliant Trash.” 
(cassette) —RB 


Mighty Purple “Revolution Demo” (Available from Mighty Purple, 134 
Fourth St., Hamden, CT 06514). Not that bad, but definitely not what 
I’m into. Mighty Purple is from the REM (generic) school of jangly 
guitar, but have some nice harmonies in their stuff. Again, it’s okay, but 
too sterile. Three songs. They play around New York a lot, if ya wanna 
catch ’em. (cassette) —RB 


Monster Magnet “Spine Of God” (Caroline Records, 114 West 26th St., 
New York, NY 10001). From the wreckage of the early seventies drug 
culture comes Monster Magnet, the grungiest psychedelic band this 
side of the universe. Drugs, darkness, more drugs. Layers of effects will 
trick you into entering the mausoleum where bands like Deep Purple, 
Led Zeppelin, and Steppenwolf still play - they even do a cover of 
Grand Funk Railroad’s “Sin’s A Good Man’s Brother.” Heavy....I dug 
it. (CD) —RB 


Mosquito ($3.50 from ERL Records, 418 Madison Ave., Albany, NY 
12210). A bizarre four song EP, with vocals that sound like...a 
mosquito! The music sounds sort of like a jug band playing polka 
underwater. I didn’t like it as much as other ERL releases I’ve heard, 
but I’m happy to see someone has the balls to put stuff like this out. 
There is also a “locked groove” on the record. (7") —RB 


Neglect “1992” ($3 from Neglect, c/o Derek Schilling, 122 North 7th St., 
Lindenhurst, NY 11757). In the past couple of months I’ve heard a lot 
of stuff about this and a couple of other LI hardcore bands, so I 
thought it was pretty cool to get this tape. Neglect are really 
hammering, and they could definitely appeal to listeners outside the 
hardcore genre. Support your local’scene and buy this tape! (cassette) 
—GG 


Nut Job (Available from Nut Job, POB 71, Carle Place, NY 11514). First 


of all, there are two demos (five songs and three songs) and I liked 
them both. Nut Job are good at mixing in loud roaring punk and 
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thrashy metal. The song titles are also easy to remember, as they’re all 
one word long. My favorite is “Burn,” the opener from the five song 
cassette. I like to hear something good coming from Long Island, other 
than the usual Doors’ covers and Zeppelin shit. I’d write and get both 
tapes! (cassette) —GG 


Obituary “The End Complete” (Roadracer Records, 225 Lafayette St., 
Suite 407, New York, NY 10012). Arrrgh! Death metal that’s not as 
annoying and gurgly as some of the other stuff I’ve heard. Obituary are 
working on making themselves a break from the crowd by using less 
vocal effects and not singing about the usual pus-stricken decaying 
corpses. "The End Complete” might just be the last death metal album 
you'll ever need to buy. Then again, there aren’t many out there I want 
to buy. The guitar work is really cool and hellbent, so Obituary fans 
won’t be disappointed. (cassette) —GG 


One Groovy Coconut (Available from One Groovy Coconut, 11 
Broadway, Amityville, NY 11701). 1 liked this more than I thought I 
would! A pretty well produced demo that draws from a variety of 
musical influences, most notably psychedelia (lotsa wah wah) and old 
R&B. Four songs, including a cover of “Steppin’ Stone.” They have T- 
shirts too. (cassette) —RB 


One Step Beyond “Lethal Progress” (One Step Beyond, 13 4th St. 
Bayville, NY 11709). 1 actually enjoyed this! Original commercial metal 
with a nice gritty production, very catchy hooks and a female vocalist 


_with a strong voice that I really like listening to. It was good - the 


talent involved surpasses it being a style of music I normally don’t care 
for. (cassette) —RB 


The Oxymorons “St. Jude” ($3.50 from The Oxymorons, POB 3445, 
Dayton, Oh 45401). Good. I’ve reviewed something by these guys 
before about a year ago, and I’m happy to see that they've gone in a 
direction I liked! Fast, kinda funny punk rock played with happy 
abandon. My personal favorite was “What Part Of No...” with the line 
ending “...don’t you understand.” Also among the four tracks is a fun 
cover of Prince’s “Little Red Corvette”. The first 500 are on red vinyl, 
and I’m happy I own one! (7") —RB 


Paul Benito ($5 from Sound Views Records, 96 Henry St., Suite 5W, 
Brooklyn Heights, NY 11201. Checks payable to Lee Greenfeld). An 
enjoyable change of pace. Paul Benito is a veteran New York session 
guitar player who shows diverse interests on these four instrumentals; 
the moods range from very atmospheric kinda “make out” music, i.e., 
“Eye To Eye” to fast but tasty, like on “Mark Of The Dance.” 
Interesting. I enjoyed it. (cassette) —RB 


Peter Murphy ”Holy Smoke” (Beggars Banquet/RCA Records, 113 
Avenue of the Americas, New York, NY 10036). Peter Murphy, the most 
imitated vocalist in gothic music, is growing more musically accessible 
with time, floating effortlessly through the door that songs like “Cuts 
You Up” and “Indigo Eyes” opened. Peter’s voice has changed; this 
record showcases him making use of his higher register more than the 
deep operatic vocals he is famous for. No problem though, as songs 
like “The Sweetest Drop,” “Keep Me From Harm,” and “You're So 
Close” (which borrows a guitar riff from the Stones’ song “T & A” rate 
among the strongest he’s put out, only proving he’s evolving better than 
that other band the disintegration of Bauhaus spawned. (CD) —RB 


Poor Excuse “The Missing Link” ($5 from Jizm Slinger Records and 
Tapes, POB 212, Blooming Grove, NY 10914). I’m really not sure how 
to describe this band to you. It’s kind of punk, but has a metal edge to 
it. I liked the spirit of the recording (fast and rowdy) more than the 
music itself, which never grabbed me. 13 songs. (cassette) —RB 


Prime Evil Council “Dark Glory” (Shock USA Records, c/o Christopher 
Newman, 147-15 Northern Blvd., Flushing, NY 11354). This tape isn’t 
bad. Mid-paced metal with a singer who’s a cross between Mike Muir 
and Lemmy. There’s nothing earth shattering or anything that jumps 
at you except “Speed Of Satan.” If you’re looking for a good local 
metal band, than it’s worth a try. (cassette) —GG 


Rise Robots Rise (TVT Records, 23 E. 4th st., New York, NY 10003). My 
friend Pete (not Kronin!) heard the first few songs on this and started 
begging for it! Rise Robots Rise are a decent band with like eighty 
members and a very strong hip hop influence. Some of the songs are 
pretty good, with a lot of harmonies and stream of consciousness lyrics, 


but I liked it better in small doses, rather than listening through the 
whole thing. (cassette) —RB 


Roosevelt “Person” ($3 from Self Rising Records, POB 6593, Athens, GA 
30604). A band out of Athens that does remind me of REM - sorry, 
but I couldn’t think of a better description, and I really tried! There 
are nice harmonies, and the musical style is a kinda bouncy country 
tinged rock. Four likeable songs. (7") —RB 


Sandy Duncan’s Eye ($7 from Flipside Records, POB 60790, Pasadena, 
CA 91116). Great name for a band, huh? Sandy Duncan’s Eye are 
noisy, obnoxious, and have a huge sound for a trio. Everything that 
punk should be, including a “locked groove” (repeating over and over 
and...) on the track “Poison Petroleum.” ”Thing,” on the second side, 
is a noise layered bastardization of Johnny Nash’s “I Can See Clearly 
Now.” More than enough attitude with the musical balls to back it up. 
Recommended. (12") —RB 


Sea Monster “Oil” b/w “Let It Burn” ($6 from Sea Monster, POB 526, 
Freeport, NY 11520). 1 really like Sea Monster, and the two songs on 
this 12" are as good as any of their’s. “Oil” is a fun mosh with cheesy 
keyboards, and “Let It Burn” is dance and feedback. Catch them at 
The Continental Divide in NYC every other Saturday night! (12") 
—RB 


Snake Hips (Gimlet Records, 112 First Ave., 3B, New York, NY 10009). 
An alternative band from Manhattan with clean guitar, danceable 
drums and bass, and a sense of humor. A pretty quirky sounding band, 
they go in the direction of They Might Be Giants quirkiness, (and the 
CD was produced by Patrick Dillet, who produces Giants) , but don’t 
get caught up in the weirdness. Fun stuff. (CD) —RB 


Swains “Electric Soul” (Cargo Records, POB 9055, La Jolla, CA 90238- 
9055). Groovy psychedelic techno dance music that gets your blood 
pumping. Ahh, finally a good dance album! “Almighty Waters” opens 
up, and immediately you’re lured in, each song as good as the last. You 
could play this all night and not get tired of it; it’s a killer CD! (CD) 


HAVE A DINNER WITHJULIA!! 


SOUND BITE HOUSE is giving 30 Dinner . 
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YN, NY 
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if the machine rings more than TWICE allthe 
Dinner With Julia records have been taken. If 
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Sweet Convulsions (Pfffh! Records, POB 9131, Newark, NJ 07104). 
There seems to be this bunch of people in Jersey doing something 
different, The Lazarus Effect and Ya Ne Zniyoo among them. Sweet 
Convulsions’ four song cassette is drum machine driven dance music 
with a rock foundation. Lyrically I thought it weak, but the music is 
pretty good, especially on the tracks “Voices” and “High IQ,” where 
the band has fun using a lot of vocal delays. (cassette).—RB 


Those Godzillionaires (Dig My Art, 218 So. Main, Hightstown, NJ 
08520). Alright, it’s a home recording, so I’ll overlook the tinny, twangy 
guitars, but they did give me a headache! If commercial music was this 
bad, I’d certainly hope the world was ending! If there was ever the 
possibility that an album could make someone kill, this would be the 
one to do it! I even sat at home watching BJ and the Bear reruns while 
listening to this! “Soap Box Derby” was the coolest ditty I ever heard; 
I almost choked on my puke from laughing so hard. The sickest joke 
anyone has ever played on me! (cassette) —GG 


Tommy Floyd (Debutante Management, 36-03 Corporal Kennedy St., 
Bayside, NY 11361). Tommy Floyd is probably the guy who chose 
himself to take the place of Vince Neil and C.C. of Poison, and infest 
the world with his good looks and commercial hard rock. Okay, I'll 
admit it. I hate Crue, and hope that band decides to end it. Yet I'll 
also admit the fact that I’m a minority, and that a lot of people dig that 
stuff, and will probably dig Tommy Floyd also.He has a certain Black 
Crowes blues rock thing going for him, and I’m sure he’s the envy of 
every hardworking rocker. Rock on Tommy! (cassette) —GG 


Various Artists “The Cyberflesh Conspiracy” ($12 from If It Moves, 
4545 Contour Blvd. #C, San Diego, CA 92115. Make checks payable to 
CHASE). A compilation (put together by Chase from Cargo/KK) of 
sixteen techno/industrial bands from New York, California, and places 
in between. What can I say? Chase likes good, hard, original, electronic 
music, and there’s a lot of good bands to listen to here. Among my 
favorites were Vampire Rodents, Babyland, 16 Volt, Chem Lab, and 
Creeping Eruption. Buy it now and save money; in two or three years 
it'll be going for $50 if one of these bands turns out to be the next 
Ministry. Chase also has shirts available for $15. (CD) —RB 


The Veldt “Marigolds” (Stardog Records, 825 Eighth Ave., New York, NY 
10019). I played this tape at a party, and everyone got into it - that’s 
the effect this tape will have on you. ”Marigolds” is an album that’s 
musical stylings will lure in everyone from the vast genre of alternative 
music However, this band would rather not be labeled into one 
musical category, and they shouldn’t be. It’s melodic, at times hard, and 
includes some hip hop bits. Under the lead of twin brothers Danny and 
Daniel Chavis, The Veldt should be a big name in the future. (cassette) 
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untitled 


her innocent eyes 
watch her words 
cut to the bone 


" reaching towards me 

she offers help 

but still I bleed 

and cannot be saved 
-Paul Semel, w. Orange, NJ 


The Artist 
The artist in you calls to me. 


Dressed in a mourner’s black with a thin 
Cigarette dangling from pale lips, 
Hands clasped ’round a glass of bourbon, 
All the affections of the artist, 
The sensitive, the poet who 
Weeps at foreign films 

She can’t understand and 
Quotes Kafka though 

His books have gone unread. 
Does it make you an artist 

To scribble in a dusky cafe, 
Blue smoke and espresso 
Sinking into your bones? 

You open your wounds, 

‘Pinch them and sprinkle 

Them with salt, let them 

Fester so you may dip 

Your pen in the rancid pus 

And be an artist. 

Sprawled on the white sheets 

In the antiseptic gloom 

After another aborted suicide, 
Your depression is a shroud 
You keep close, it keeps you 
Warm on those lonely nights 
When you don’t call 

Because artists are always 

So alone, and you are 

An artist, a poet, a 

Creator of dreams and visions, 
An actor in a one man show 
Your audience a mirror 

You prop up 

Where ever you go. 

-Darlene Y. Pineada, Elmont, NY 


Mirage 

I’ve searched all my life 
to find it 

only to have it vanish 
within my grasp. 


Have I fallen victim to some Freudian jest? 


-Prologue 


ODE TO MOOSE 

moose are kind and tame looking 
moose are funny and cute 

moose are brown and they’re furry 
moose don’t have guns they can shoot 


moose just live in the deep woods 
moose feed on bark and on twigs 
moose are misunderstood creatures 
moose grow to be very big 

-Mike, Tampa, FL 


For Losers 
Strapped somewhat 
in leather 

long blonde hair 
full red lips 

with tight heat 


striding like a march 


to an invisible drum 

of an invisible victory 

to an eminent wargame 
-Robert Santello, Somerset, NJ 


Telegram Slam 

I turn to peer at the propulsive pirouette 
lashing out, closing off 

all but me. 

Caught in a rhythmic stomp 
parading between poles, 

he clears away ~ 

for his imposing figure. 
Clenched hands raised to cheek 
like a somnambulant infant, 

I feel the internal tremors 

of the pendulum. 

But I must stand back, 

let the halo hover 

about his unsmirched outline. 
-Laura Drager, Fairview, NJ 


I AM HERE SURROUNDED BY MANY 


_OF MY KIND YETI AM ALONE. IT HAS 


ALWAYS BEEN AND ALWAYS SHALL BE 
SO. A SOUL DRIFTING WITH THE TIDES 
OF LIFE, WASHING ONTO MANY 
DIFFERENT SHORES, YET IN THE END, 
NOT A TRACE LEFT TO REMIND 
ANYONE OF MY PRESENCE. THOUGH, 
SOMETIMES A SHADOW WILL APPEAR 
IN HIDDEN THOUGHTS AND BURIED 
MEMORIES. THAT IS HOW I LIVE. I AM 
NOTHING BUT A MERE MEMORY IN 
THE SCHEME. JUST ANOTHER 
FORGOTTEN MEMORY... 

-Gerie Aitrix, Albany, NY 


ode to those without 

walking 

down the alley 

under the fire escapes 

the last notes of a sad song filter the dead air 


across the alley 
against the graffiti wall 
leans a lost musician with his best dylan stare 


play another one, friend 

i handed him a dollar 

a light down the street flickered twice 
then went out 


and he sang for me 

guitar out of tune but his voice rang true 
“rainy day woman” never sounded so blue 
a blanket of sky settled on the dew 


leaving 

i dropped him a few more bills 

and left him a word and a tear 

“thanks for the memories, my new friend” 


my feet wandered far 
my mind wandered farther 
i opened my heart and found love to lend 


and i broke down and cried 
for the people i knew 
for the people i love but couldn’t defend 


and i prayed to God 

words out of tune but my heart is true 

for those needing a lot and getting so few 

to wrap in a blanket of sky instead of the cold 
dew. 

-Michael Garret, Franklin, NC 


extremely strangely , 


the crossroads press themselves in to me 
i quit being essential; i do not 

speak longer than lincoln; show me 
missouri on my world tour - you bought 


yourself as a gift to me; the money 
never came out of your pockets not even 
on the april when wool braced your knee 
like nudity hated in tel aviv . 


my resignation was rejected 
i used to watch sister vomit it was 
so sexual musical incestuous 


if we do it against the moneyed class? 

do what we do to out make - out malcolm 
whose book under the v.’s a drunkard’s calm 
Jonathan Levant, Dayton, OH 
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sla: ssifieds 


10. cents per word, $5 minimum 


Attention Songwriters/Lyricists! Do yourself a 
favor, get in contact with people who can 
really help you with your songwriting or lyric 
writing adventures. No ripoffs! For more 
information, send a SASE (Self Addressed 
Stamped Envelope) to: First Step Songwriter’s 
Services, P. O. Box 2688, Lake Ronkonkoma, 
NY 11779. We can help! 


Attention All Weirdos!! I’ve got the absolute 
weirdest crystal jewelry and shit in the world. 
I’ll make it custom just for you. Send me at 
least $5.00 and I will create an excellently 
strange thing. The more $$ you send the 
odder I'll get. Mike, 1715 E. Fowler Ave. 
#137, Tampa, FL 33612. 


Attention DIYers! We want to help you 
distribute your musical creation. Currently, we 
are putting together a mail-order catalog. If 
you would like you material included, please 
send us a SASE for the details. Subjunk, P. O. 
Box 32, Boston, MA 02199. All styles are 
welcome! 


Wanted: People interested in trading favorite 
local music for our same. CD’s, tapes, vinyl, 
unreleased demos, etc. Great music scene 
here, all kinds of music. Chris, c/o Self Rising 
Records, 224 Elizabeth St., Athens, GA 30601. 


Forgiving Magdelene A brand spanking new 
apocolyptic symphony that’ll bring joy to the 
happiest of manic depressives. Throw awy your 
medication and get on our wonderfully 
miserable mailing list! G. Cybersplatter, 2702 
Sipp Ave., Medford, NY 11763-2041. 


Torture Tech Overdrive - a limited vinyl only 
release featuring 10 Californian industrial 
bands, only $10. The Cyberflesh Conspiracy - 
CD only $12 ppd, featuring 16 bands, 
including Babyland, Sleep Chamber, and 16 
Volt. The Cyberflesh Conspiracy T-Shirt - 
black X-large short sleeve are $12; black large 
or X-large longsleeve, $17. Shirts sport CD 
cover on front, centipede on back shoulder. 
Chase, 4545 Contour Blvd. #C, San Diego, 
CA, 92115. Make checks out to Chase. 


GLUEGUN-8 song cassette. Melodic power 
punk featuring the snarling vocals of Noli 
Novak from Croatia (if you don’t know where 
that is, try watching the news). “Missing 
Persons meets Sugar Cubes at the Pixies’ 
house.” $6 postage paid. Make checks payable 
to Patrick Conlon and write to: Glue Factory 
Productions, 28 1/2 Laidlaw Ave., Jersey City, 
NJ 07306. 


Photos of Your Band or anything else! Live or 
for promotion. Black & white our specialty. 
Good rates! Call (212) 533-9793. Leave 
message. 


DEMOCIDE #4 out now! Interviews with 
Napalm Death, Corrosion of Conformity, 
Nuclear Assault, and more! $4 cash. Free 
death pack with order! Democide, 35 Dank 
Ct., Brooklyn, NY 11223. 


Laguna Moree new demo, only three bucks! 
Four goth-funk songs. Cash to: Ed Martinez, 
370 Court St., Suite 101, Brooklyn, NY 11231. 


Punk Primer (Continued from Page 9) 


frequently obscene; apparently devoted to 
machismo, yet welcoming “tough” females as 
equals (and female punx are often as defiant 
of the males as of anyone else) and welcoming 
bisexuals, gays, and sexual experimentation 
generally; hostile to established religions but 
sometimes deeply spiritual; disorganized and 
spontaneous, but highly energetic; above all, it 
is honest. 

“Punx hang out wherever they’re not 
thrown out!” We love to criticize each other, 
but stick together in the face of common 
hostility from the rest of the world. Being 
punk is an adventure. Punx are outcastes by 
choice, by habit, or by necessity, being sick of 
the real values of the social order. We are 
contemptuous of a majority which punx 
criticize as manipulated by the mass media, 
unthinking, unaware, sleepwalking through life, 
conformist, fashion-controlled sheep who are 
being led to subtle economic slavery and 
martial slaughter. 

Punx may not be able to change the world, 
but we are dedicated to creating an island of 
freedom, a community of dissent and 
experimentation, and we are determined not 
to go down with our sinking civilization 
without a howl of protest and an angry fist 
shaking and hurling curses at the inhuman 
gods above. a 
Zines interested in ranning Donny’s column are 
encouraged to write: Donny the Punk, 3147 
Broadway #12A, New York, NY 10027. 


Ser... Death.. 


Aad 40°7-Stint 


fill For “fuselue Bucks 


Name. 
Addres 


Send Check or Money Order to: | 
Charles Sutton 

P.O. BOX 244 

Reseda, CA 91337 

Specify: 0 Small oc Medium © Large © X-Large 

CA Residents Add 8% Sales Tax 
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From: 

Under the Volcano 

P.O. Box 236 

Nesconset, NY 11767 U.S.A. 
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